Jellegzetesen elefantcsont alapszinli porcelan
disztargyak és az asztali kultira csodalatos
kellékei késziilnek ezzel az egyedi, magas ho-
fokon ég6, plasztikus dekoralasi technikaval.

Zsolnay Vilmos szamara a kinai porceldn anya-
ganak finomsaga, mazainak gazdag szinvilaga
meghatarozo példa volt. A massza finomitasara
torekedett, éveken at kutatott 4ij anyagok utan,
és kisérletezett a mazak szdmtalan fajtajaval.
Uj, lagyabb mazat és hozz4 illeszked§ tj, diszi-
tési eljarast fejlesztett ki. Az eredetileg porceldn
és fajansz alapu, lagy porcelan mazzal bevont
testre felvitt motivumok szingazdagsagukkal
egyediilalloak a vilagon. Ennek az 4ij maztech-
nikanak jellegzetessége a motivumok plaszti-
kussaga is, amelyet a porcelan mazba kevert
szinezbanyagok hoznak létre. A kezdetben a
porcelan és a fajansz elényeinek egyesitésével
késziil6 un. porcelan-fajansz tdrgyak ma mar
kizardlag porcelan alapra késziilnek, a jellegze-

tes elefantcsont szin(i maz és a diszités egyedi
technikaja azonban valtozatlan. A Zsolnay, a
porcelan maztechnika kifejlesztéséért elnyerte
a Francia Becsiiletrendet.

LSOLNAY

The decorative porcelain objects and wonderful
tableware are easily recognised by their ivory
colour. They are made using a unique and plas-
tic decoration technique, burnt at a very high
temperature.

Vilmos Zsolnay was inspired by the fine ma-
terial of Chinese porcelain and the richness of
the colours f their glazing. He was committed
to refining the base materials, and spent years
searching for new substances and experiment-
ing with innumerable kinds of glazing. He
developed a new, softer glazing, and a novel
decoration process to match it. The rich colours
of the motifs used to decorate the body of the
objects, originally made of porcelain and fai-
ence and covered with a soft porcelain coating,
are unique in the whole world. This new glaz-
ing technique is also characterised by a plastic-
ity to its decorative motifs, achieved as a result
of the colouring mixed into the porcelain glaz-
ing. While these items were originally made
of porcelain-faience, a material that combined
the best features of porcelain and faience, they
are now made exclusively out of porcelain. The
easily recognisable ivory glazing and the deco-
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ellegzetesen elefantcsont alapszind porce-
lan disztargyak és az asztali kulttira cso-
dalatos kellékei késziilnek ezzel az egyedi,
magas héfokon é€go, plasztikus dekoralasi
technikaval.

Zsolnay Vilmos szamara a kinai porce-
lan anyaganak finomsaga, mazainak gaz-
dag szinvilaga meghataroz6 példa volt. A
massza finomitasara torekedett, éveken at
kutatott Uj anyagok utan, és kisérletezett
a mazak szamtalan fajtajaval. Uj, lagyabb
mazat és hozza illeszked6 4j, diszitési elja-
rast fejlesztett ki. Az eredetileg porcelan és
fajansz alapt, lagy porcelan mazzal bevont
testre felvitt motivumok szingazdagsaguk-
kal egyediilalléak a vilagon. Ennek az 4j
maztechnikanak jellegzetessége a motivu-
mok plasztikussaga is, amelyet a porcelan
mazba kevert szinez6anyagok hoznak létre.
A kezdetben a porcelan és a fajansz elénye-
inek egyesitésével késziilé un. porcelan-fa-
jansz targyak ma mar kizardlag porcelan
alapra keésziilnek, a jellegzetes elefantcsont
szini maz €s a diszités egyedi technikaja
azonban valtozatlan. A Zsolnay, a porce-
lan maztechnika kifejlesztéséért elnyerte a
Francia Becsiiletrendet.
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The decorative porcelain objects and won-
derful tableware are easily recognised by
their ivory colour. They are made using a
unique and plastic decoration technique,
burnt at a very high temperature.

Vilmos Zsolnay was inspired by the fine ma-
terial of Chinese porcelain and the richness
of the colours f their glazing. He was com-
mitted to refining the base materials, and
spent years searching for new substances
and experimenting with innumerable kinds
of glazing. He developed a new, softer glaz-
ing, and a novel decoration process to match
it. The rich colours of the motifs used to
decorate the body of the objects, originally
made of porcelain and faience and covered
with a soft porcelain coating, are unique in
the whole world. This new glazing tech-
nique is also characterised by a plasticity
to its decorative motifs, achieved as a result
of the colouring mixed into the porcelain
glazing. While these items were originally
made of porcelain-faience, a material that
combined the best features of porcelain and
faience, they are now made exclusively out
of porcelain. The easily recognisable ivory
glazing and the decoration technique, how-
ever, have remained unchanged. For the de-
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LSOLNAY

A Zsolnay pirogranit keramiak tartossagat a XIX. — XX. szdzad forduldjan épitett, ma is valtozatos szinekben pompazo,
Zsolnay keramiaval diszitett, tobbnyire szecesszids épiiletek példazzak legjobban.

A pirogranit az 1880-as évek elején kifejlesztett, ,, Zsolnay keramiafajtak” gytjtoneve. A ,piro” el6tag a magas homer-
sékleten vald égetésre, a ,granit” a termékek szilardsagara, tartdssagara utal. A porozus szerkezetti anyag sav- és fagy-
allo, ezért sem a nedvesség, sem a hideg, sem pedig a varosok gazokkal szennyezett levegdje nem tamadja meg. Ezért
kivaléan alkalmas épiiletdiszité keramiak, tetGcserepek, bel- és kiiltéri disztargyak, tovabba kalyhak- és kandallok
készitésére.

Pirogranit épiiletdiszitd keramiatermékek gyartasa az 1890-es évek o6ta folyik. Nem csoda, hogy mar a Monarchia ve-
zet6 épitészei, koztiik Ybl Miklos, Lechner Odoén, Lajtai Béla, Steindl Imre is szivesen alkalmaztak. Kivalé minéségét
és id6tallosagat sok ezer épiilet hirdeti, mint példaul a budapesti Matyas templom, az Orszaghaza, az Iparmtivészeti
Mtzeum, a Foldtani Intézet, a K6banyai Templom, a Gellért Fiirdd, a kecskeméti Czifra palota és Varoshaza, vagy a
pécsi Postapalota.

Az 1886-ban beindult pirogranit kalyhagyartas érzékenyen kovette a médosabb, varosi polgarsag izlését, igényét, la-
kasaik enteridrjét. Szamos, a szazadfordulé kornyékén épitett — ma mar muzealis értékd — Zsolnay pirogranit kalyha
és kandallé miikodik napjainkban is. Az utébbi néhany évben djjaéledt a kandallokulttra, erre épiil a par éve feldjitott
kalyha- és kandallégyartas. A hajdani féuri kastélyok, nagypolgari szalonok diszeként szolgald flitGtest manapsag a
nappaliban kovetel helyet maganak. A régi fazonkonyvekbdl egy szecesszios stilusu kandalld és tobbféle kalyhacsem-
pe keriilt feltjitasra, melyet egyszin(i, aranyozott, eosinalt, vagy sokszinti mazzal dekoralnak.

A lot of buildings erected in the late 19th and early 20th centuries, typically built in the art nouveau style, were deco-
rated using Zsolnay ceramics products. To this day, they bear silent witness to the durability of pirogranite.
Pyrogranite’” refers to a range of ceramics developed by the Zsolnay company in the early 1880s. The name is a com-
bination of ‘pyro’, which refers to the high temperature at which the products are burnt, and ‘granite’, which signifies
durability. This porous material resists acids and sub-zero temperatures, which means that it can endure damp, cold,
and the polluted city air. As a result, it is ideal for decorating buildings, roof tiling, and making ornamental objects to
be displayed indoors or outdoors, or stoves and fireplaces.

Pyrogranite architectural ornaments have been manufactured since the 1890s. No wonder that the leading architects
of Austria-Hungary, including Miklés Ybl, Odén Lechner, Béla Lajtai, and Imre Steindl, liked to use it so much. Its out-
standing quality and durability is illustrated by thousands of buildings, including Matthias Church in Budapest, the
Parliament building, the Museum of Applied Arts, the Geological Institute, Kébanya Church, Gellért Spa, the Czifra
Palace and City Hall in Kecskemét, and the Post Palace in Pécs.

Pyrogranite stoves were first made in 1886, and never ceased to be adapted to reflect the tastes and requirements of the
well-off burghers, as well as the interior decoration of their homes. Many Zsolnay pyrogranite stoves and fireplaces
made around the turn of the century, while antiques by now, are still fully functional. Fireplaces have been back in
vogue in the past few years, which prompted the company to relaunch its stove and fireplace production operations.
The heater that used to be seen only in aristocratic palaces and the salons of rich burghers is now typically situated in
the living room. Using old style guides, an art nouveau fireplace and various stove tiles were relaunched. Decoration
options include single-colour gilded or eosine glazing, and multi-colour glazing as well.







